
The Standard Classroom 
Percussion and 
The Malaysian Folk 
Instruments 

AGNES KU CHUN MOl 



• 

tr@~OOD[fi)g 
[M[](u]~D~~ 
(g@1fi)©@[P)~ 



'f~mUITi1g 
[MUJ]~D~~ 
~[fj}©@[P)~ 

The Standard Classroom Percussion and 
The Malaysian Folk Instruments 

Agnes Ku Chun Moi 

PenerbitJlM~ .. 
Kota Kinabalu • Sabah • 2006 
http://www.ums.edu.my . fpenerb it 



©Universiti Malaysia Sabah. 2006 

All rights reserved. 
Except as permitted by Act 332. Malaysian 

Copyright Act of 1987. no parts of this 
publication may be reproduced or distributed 

in any form or by any means. or stored in a data base 
or retrieval system, without prior written permission from 

Universiti Malaysia Sabah. Permission of rights are 
subjected to royalty payment. 

Perpustakaan Negara Malaysia Catalouging-in-Publication Data 

Ku. Agnes Chun Moi. 1946-
Teaching musical concepts: the standard classroom percussion and the Malaysian 
folk instruments I Agnes Ku Chun Moi. 
Bibliography: p. 90 
ISBN 983-2369-16-9 
1. Music-Instruction and study-Malaysia. 2. Folk music-Malaysia. 
3. Percussion instruments-Malaysia. I.Title. 
7~.700595 

Layout artist: Gomera Jumat 
Cover designer: Che Zulkamain Abidin 
Typeface font text: Times New Roman 

Text type and leading size: 10/12 points 

Printed by: 
Seribu Jasa Sdn. Bhd. 

iv 



CONTENTS 

Table of Contents..................... ........................................ .... v 
List of Tables ..................................................................... viii 
List of Figures.................................................................... viii· 
List of Photos................................................................ ..... ill 
List of Examples ......................... ,. ..... ......... ............ ............. x 
Foreword. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . xii 
Preface and Acknowledgements............................................... xiii 
Introduction ....................................... :... .......... .................. 1 

Chapter 1 

Chapterl 

Cbapter3 

Philosophy and Method of Music Teaching 
Emile Jacques-Da\croze ..................................... 3 
Zoltan Kodaly ...................... ............ .... .... ...... 5 
Carl Orff ....................................................... 6 
Summary....................................................... 10 

The Standard Classroom and Malaysian 
Folk Instruments.................. ................................... 15 
2.1 Classroom Percussion Instruments...... ........ .... 15 

Metal Percussion................................. 15 
Wood Percussion Instruments.................. 17 
Membranophones ................................ 20 
Melodic Keyboard Percussion Instruments 23 . 

2.2 Malaysian Folk Instruments ......... :....................... . 26 
Metal Idiophones.................................. 26 
Bamboo and Wooden Idiophones.............. 28 
Membranophones.... . .. .. . . .. . . ... . . ... . . .. . . . . . . 33 
Aerophones..... . ..... .. . . ... .... . .. . . ... . ... . . . .. . 35 
Chordophones .................................... 37 

Musical Concepts to be Taught and 
Application of Percussion............ .. .................... 43 
3.1 Melody.................................................. 44 

3.1.1 Application................................... 44 
Appropriate Vocal Ranges........ .......... 45 
Teaching High and Low..................... 46 
Teaching Pitch Matching.................. 46 
Teaching Long and Short Notes........... 47 
Teaching the Pentatonic Scale............. 47 
Teaching of a Melody... ..... ............ ... 48 
Transition to Keyboard 
Percussion Instruments.................... 49 

v 



LIST OF TABLES 

Table Page 

2.1 Pitch. notation and frequencies of kulintangan in 
Kampung Kuala Sapi. Beluran. Sandakan......................... 27 

2.2 Names of the strings of tongkungon in Kampung 
Tikolod. Tambunan.......... ......................................... 38 

LIST OF FIGURES 

Figure Page 

1.1 Chart of Hand Signals...... .......................................... 5 
2.1 Triangle................................................................. 16 
2.2 Bamboo Tube................ ............................ .............. 18 
2.3 Tambourine............................................................. 21 
2.4 Side Drum (snare drum).... ........................................... 21 
2.5 Bass Drum............ ........ .. ........................................ 22 
2.6 Timpani. ......................... :...................................... 23 
2.7 Soprano Glockenspiel................................................ 24 
2.8 Alto Glockenspiel.. ................... ................................ 24 
2.9 Soprano metallophone...... .......................................... 24 
2.10 Alto Metallophone.......... .......................................... 2S 
2.11 Bass Metallophone................................................... 2S 
2.12 Metallophone..... .... .. . . .... .. . . . ... ... . . .... .. .. .. .. .. . ... . .. ... .. .. 2S 
2.13 Soprano Xylophone.................................................. 2S 
2.14 Alto Xylophone .......... :... ......................................... 2S 
2.15 Bass Xylophone....................................................... 2S 
2.16 Muyu.............. . ............ ......................................... 29 
2.17 Tagunggak.............................................................. 29 
2.18 Bakokong............................................................... 31 
219 Angklung...................... ...... ................................... 31 
2.20 Bamboo Kulintangan........ ......................................... 32 
2.21 Kompang............................................................... 34 
2.22 Turali (nose flute)........................................... ..... ..... 3S 
2.23 Suling (bamboo flute).................................. ............... 36 
2.24 Tongkungon. .... . .. .. ..... .. . . . ..... ..... .. ....... .............. ....... 31 

viii 



Photo 

2.1 
2.2 
2.3 
2.4 
2.5 
2.6 
2.7 
2.8 
2.9 
2.10 
2.11 
2.12 
2.13 
2.14 
2.15 
2.16 
2.17 
2.18 
2.19 
2.20 
2.21 
2.22 
2.23 
2.24 
2.25 
2.26 
2.27 
2.28 
2.29 
2.30 
2.31 
2.32 
2.33 
2.34 
2.3S 
2.36 
2.31 
2.38 
2.39 . 
lAO 

LIST OF PHOTOS 

Page 

Position for playing triangle...................................... ... 16 
Hand cymbals......................................... ........ ........ 16 
Position for playing hand cymbals................................. 16 
Sleighbells........................................................ ...... 17 
Position for playing sleighbells..................................... 17 
Position for playing Maracas.......................... .............. 17 
Woodblock............................................................. 18 
Position for playing woodblock..................................... 18 
Position for playing bamboo tube...... ............... ..... ........ 18 
Position for playing claves....................................... 19 
Position for playing board castanet................................ 19 
Finger Castanet (clappers)........... ............................ .... 20 
Position for playing finger castanet................................ 20 
Oi fferent sizes of hand drums .. " ................................. , . 20 
Position for playing hand drum..................................... 20 
Position for playing tambourine.................................... 21 
Standing position for playing snare drum......................... 21 
Standing position for playing bass drum......... .. ......... ...... 22 
Pedal Timpani... .......... .. .. . . . . .. .... .. .. . ... . .. .. . ... . . .. .... .. . ... 23 
Alto and Soprano Glockenspiel........... .................. .... .... 24 
Metallophones. .. . .. .. .... ..... . .. .. . .. .. . .. . . .. . .. .. . .. . . . .. . . .. . ..... 24 
Xylophones......................................................... ... 25 
Xylophone. .. .. ..... ...... .. ... ... . . .. . . .... . . .. . ... . .. .. . . . .. . .. . . . .. . 25 
Kulintangan... ... .. ... ..... .... .... .. .. . .. . . . . . . ... . . .... .. .. .. .. . . . ... 26 
Kulintangan from Kampung Sapi, Beluran, Sandakan........... 27 
Position for playing kulintangan..................... ......... ...... 27 
Gongs................................................................... 28 
Position for playing gong............................................ 28 
Gabang Kayu...... .... .. . . . .. .. .. .. . .. .. .. .. ... . . . . . .. .. .. .. . . . . .. . . ... 28 
Typical wooden gabang used by the village ensemble.......... 28 
Position for playing tagunggak..................................... 29 
Position for playing angklung....................................... 31 
Bamboo Kulintangan (bamboo xylophone) from Ousun of Kiulu 32 
Modem bamboo Kulintangan from Kampung Botung in Tambunan 32 
Gendang Melayu...................................................... 33 
Position for playing Gendang Melayu................... .......... 33 
Position for playing kompang ................... '" .. .. ... .. .. . . . . . . 34 
Meidanga ..................................................... , ..... . .. . 35 
Position for playing mridanga.. ..... ... .. ......... ..... ... .. ... ..... 35 
Position for playing lurali ................. '" .... .. ... . .... . .. .. .. ... 35 



LIST OF PHOTOS 

Photo Page 

2.41 Position for playing suling............................................ 36 
2.42 Sompoton........................ ........................................ 36 
2.43 Position for playing sompoton........................................ 37 
2.44 Position for playing tongkungan..................................... 37 
2.45 Gambus.............................................. ..................... 39 
2.46 Position for playing gambus..................................... ..... 39 
2.47 Sundatang................................................................ 39 
2.48 Standing position for playing sundatang by lames lirimu from 

Kampung Kandazaon, Penampang................................... 39 
3.1 Autoharp............................. .................................... 83 
3.2 Ukulele. . ... . ... .... .. .. .. ... . .... .................. .... ... .. . . ... .... ..... 83 
3.3 Guitar............................. ......................................... 84 
3.4 Melodica ................................. " ... .. .. .. .. . . .. .. .............. 84 
35 Recorders ....... , .. ...... .. . . . .. . . ..... ... ...... .. ... . . . . .... ... .... .. .. .. 8S 

LIST OF EXAMPLES 

Example Page 

1 ...................................................................................................................... 45 
2 ...................................................................................................................... 45 
3 ........................................................................................................................ 45 
4 ...................................................................................................................... 47 
5 ...................................................................................................................... 47 
6 ...................................................................................................................... 48 
7 ...................................................................................................................... 48 
8 ...................................................................................................................... SO 
9 ..................................................... : ................................................................ SO 
10 .................................................................................................................... 51 
11 .................................................................................................................... S3 
12 .................................................................................................................... 53 
13 .................................................................................................................... 54 
14 .................................................................................................................... 54 
15 .................................................................................................................... 54 
16 .................................................................................................................... 54 
17 ................................................................................. _ ................................. 54 
18 .................................................................................................................... 5S 

x 



LIST OF EXAMPLES 

Example Page 

19 .................................................................................................................... 55 
20 .............................................. ·.···· ................................................................ 55 
21 ........................................... ·· .. ·.· .................................................................. 56 
22 .................................................................................................................... 56 
23 .................................................................................................................... 57 
24 .................................................................................................................... 58 
25 ............................................ · .. ····· ................................................................ 58 
26 ................................................ · ................................................................... 58 
27 .............................................. ····· ................................................................. 58 
28 ............................................. ··.···· ................................................................ 59 
29 .............................................. ······ ................................................................ 59 
30 ............................................. ··· .. ·· ................................................................ 60 
31 ............................................. ······· ................................................................ 62 
32 ........................................... ··· ...................................................................... 63 
33 .......................................... ·.···.·· .................................................................. 65 
34 ............................................. ·.·.··· ................................................................ 67 
35 ............................................. ·.···.· ................................................................ 73 
36 .............................................. ·.···· ................................................................ 73 
37 .................................... ·.· .......... · .................................................................. 77 
38 .................................................................................................................... 77 
39 ................................... ·.····· .......................................................................... 78 
40 .................................................................................................................... 79 
41 ............................................ ·.··· ................................................................... 79 
42 ........................................... ·.··.· ................................................................... 80 
43 ........................................•. ··· ....................................................................... 82 
44 ............................................... · .... ·............................................................. 82 
45 ............................................... ·.................................................................. 85 
46 ................................................ ·.·............................................................... 87 
47 ...........•..................... ·.· .......... ·.····.............................................................. 88 
48 ....•..••..•.....•.............•..............• ····.....................................•......................... 89 
49.................................................................................................................. 89 
50 ................•............................ ··.·................................................................. 92 



FOREWORD 

In Malaysia there is an increasing demand and emphasis on education by the 
government. Music Education was made compulsory for primary schools in 1983 
under the New Primary School Curriculum. 

In school, music education is very important to the students as it helps the young 
minds to develop creativity and expression of emotions. Studies show that children 
who are exposed to music at a young age learn better in other subjects. Music can 
also help to produce individuals who are intellectually, spiritually, emotionally and 
physically balanced and harmonious. Therefore, music education is in line with the 
Malaysia Philosophy of Education. Neurological research also shows that music 
study can contribute to brain development. Music activities provide children with 
important experiences that can help them to develop physical coordination, timing, 
memory as well as visual, aural and language skills. To achieve these objectives 
music teachers should be properly trained so that they can impart the basic knowledge 
of music to their young students. 

Publication and research are important in a university. The Schlx)1 of Arts Studies 
always encourages the academic staff to write books in the field they specialize in. 
Books and journals published by the School of Arts Studies could be used as 
references and also become the collection for future research and publication. 

In this book the author shares her knowledge and experience in the application of 
various methods of teaching musical concepts with emphasis on the use of local 
musical instruments. It would be an invaluable aid to music educationist at schools. 
colleges and universities. The book should also serve as an important reference and 
should find a place at various libraries in the country. The application of various 
teaching methods described in this book would help music teachers to overcome 
their teaching problems in the classroom. 

PROF. MADYA ABDUL JAMAL ABDUL HAMID 
Dean 
School of Arts Studies 
Universiti Malaysia Sabah 

xii 



PREFACE AND ACKNOWLEDGEMENTS 

This book is written to assist the Malaysian primary school music teachers to be 
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musical training. 

This book defines clearly how to apply the methods of Orff, Kodaly and Dalcroze in 
teaching classroom music and also demonstrate how percussion instruments are 
being used in the application of methods by these three music educators. Besides, 
it also emphasizes values of percussion instruments in teaching musical concepts 
as well as parallel relationships between Western and Malaysian percussion 
instruments. Finally, it describes the musical concepts to teach in the classroom and 
show how to use percussion instruments and Malaysian folk instruments in teaching 
these concepts. The Malaysian folk instruments are recommended in the school 
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teaching musical concepts. 
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