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ABSTRACT 
 

 

This research seeks to determine if Tina Rimmer is the ‘Last Colonial Painter’ or the 

‘New Sabahan Painter’. This is a biographical research and uses a historical approach 

to acquire the data and information for the analysis of this research. The research 

findings are obtained by analyzing her ideologies, characteristics and styles within 

her artworks as well as comparing them with other artworks created in both the 

colonial eras of British North Borneo and post-colonial eras of current-day Sabah. 

Also known as Mary Christina Rimmer née Lewin, she is currently the oldest and 

longest serving member of the Sabahan Visual Art Society (also known as PSVS or 

Persatuan Seni Visual Sabah) and the Sabah Society. Currently at the age of 98 she 

has spent more than half of her lifetime in Sabah first as an education officer and 

after her retirement which took place right after getting married to Albert Rimmer, 

was offered Malaysian citizenship in Lahad Datu during Mustapha’s time. After 

moving in to Tamparuli, it encouraged her to draw more as the subject matters in 

the local tamu (s) interests her. Originally a British but has decided to permanently 

reside in Sabah, draws inspiration from the early colonial Sabahan lifestyle to produce 

paintings and sketches that made her a leading figure in the history of Sabah art. 

Besides finding the right classification for her and her artwork, readers need to 

appreciate her artwork through her unique perspective of Sabahan native lives, 

cultures, and traditions which will be further explained in tandem with samples of her 

artwork.  It is hoped that there will be greater appreciation and understanding of her 

aesthetics and style in connection to Sabah art history where Tina Rimmer is 

concerned. Her tremendous contribution to Sabah art will be the highlight of this 

paper especially where her subjects, style and perspective in relation to her 

philosophy that “Art is Life” is concerned. 
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ABSTRAK 
 

 

TINA RIMMER, PELUKIS COLONIAL TERAKHIR ATAU  

PELUKIS BARU SABAH 

 

Kajian ini bertujuan untuk menentukan jika Tina Rimmer adalah ‘Pelukis Kolonial 
Terakhir’ atau ‘Pelukis Sabah Baru. Kajian ini merupakan kajian jenis biografi 
(biographical research) dan menggunakan pendekatan bersejarah (historical 
approach) demi mendapatkan data dan informasi untuk menjalankan analisis kepada 
kajian ini. Hasil penyelidikan ini diperolehi dengan menganalisis ideologi, ciri-ciri dan 
gaya dalam karya seni beliau serta membandingkannya dengan karya seni yang lain 
seperti dalam era kolonial British Borneo Utara dan era pasca kolonial Sabah. Juga 
dikenali sebagai Mary Christina Rimmer née Lewin, beliau kini adalah anggota tertua 
dan paling lama berkhidmat di Persatuan Seni Visual Sabah (PSVS) dan Persatuan 
Sabah. Kini pada usia 98, beliau telah membelanjakan lebih daripada separuh 
hayatnya di Sabah, terlebih dahulu sebagai pegawai pendidikan, dan kemudiannya 
selepas persaraanya yang berlangsung selepas berkahwin dengan Albert Rimmer, 
telah ditawarkan kerakyatan Malaysia di Lahad Datu pada masa Mustapha. Selepas 
berpindah ke Tamparuli, beliau digalakkan melukis dengan lebih kerana hal perkara 
(subject matter) di tamu tempatan menarik minat beliau. Asalnya seorang British 
tetapi telah mengambil keputusan untuk menetap di Sabah, diinspirasikan daripada 
gaya hidup penjajahan awal di Sabah untuk menghasilkan lukisan dan lakaran yang 
membuat beliau seorang tokoh terkemuka dalam sejarah seni Sabah. Selain daripada 
mencari klasifikasi yang sesuai untuk beliau dan karya seninya, Karya seni beliau 
akan dapat dihargai oleh pembaca melalui pandangan yang unik dari segi kehidupan 
orang asli, budaya dan tradisi di Sabah yang akan dijelaskan seiring dengan sampel 
karya seni beliau. Adalah diharapkan juga bahawa penghargaan yang lebih serta 
pemahaman estetika dan gaya beliau yang berkaitan dengan sejarah seni Sabah. 
Sumbangan besar beliau kepada seni Sabah adalalah puncak kajian ini terutamanya 
subjek, gaya, dan pandangan perspektif berhubung dengan falsafah beliau bahawa 
“Seni adalah Kehidupan” berkenaan.  
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Rimmer. 
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Plate 7.40: Untitled (1997) by Tina Rimmer. 
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Plate 7.41: On the road to Kg. Rambai (1981) by Tina Rimmer. 
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Plate 7.42: Mengkaladoi on the old Kota Belud road (1993) by Tina 
Rimmer. 
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Plate 7.43: Chinese Kampung House (1982) by Tina Rimmer. 
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Plate 7.44: The Stone Breakers (1849) by Gustave Courbet. 
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Plate 7.45: The Song of the Lark (1884) by Jules Breton. 
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Plate 7.46: Ende der Arabeske (1877) by Edgar Degas. 
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Plate 7.47: Equestrienne (at the cirque fernando) (1888) by Henri de 
Toulouse-Lautrec. 
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Plate 7.48: Tamparuli Tamu (1996) by Tina Rimmer. 
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Plate 7.49: Close up view of Plate 7.48 
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Plate 7.50: Close up view of Plate 7.49 
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Plate 8.1: Bamboo Thicket, Borneo (1880) by unknown artist. 
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Plate 8.2: Elk’s Horn Fern, and Native Dusuns (1880) by unknown 
artist. 
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Plate 8.3: Strangling Fig Tree at Kg. Tambalugu (1992) by Tina 
Rimmer. 
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Plate 8.4: Untitled (2013) by Tina Rimmer. 
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Plate 8.5: Nepenthes Edwardsiana (1862) by unknown artist. 
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Plate 8.6: Nepenthes Bicalcarata (1880) by unknown artist. 
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Plate 8.7: Untitled Watercolour Painting (undated) by Tina Rimmer. 
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Plate 8.8: Untitled Watercolour Painting (undated) by Tina Rimmer. 
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Plate 8.9: Flying Frog (1869) by Alfred Russel Wallace. 
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Plate 8.10: Bongon (1886) by unknown artist. 
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Plate 8.11: Stoparola Cerviniventris (1893) by John Whitehead. 
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Plate 8.12: Two Buffaloes by River (1980) by Tina Rimmer. 
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Plate 8.13: Four Goats (1986) by Tina Rimmer. 
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Plate 8.14: H.M.S Dido at Sarawak (1845) by unknown artist. 
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Plate 8.15: View of a Coal Seam on the Island of Labuan (1847) by 
L.G. Heath. 
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Plate 8.16: A Load of Coconuts, Tengah Nipah, Lahad Datu, in the 
1960s (2000) by Tina Rimmer. 
 

200 

Plate 8.17: Elopura, Sandakan Bay, British North Borneo (1886) by J. 
Keulemans, C. Whymper and others. 
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Plate 8.18: Kina Balu from above the Tampasuk River (1886) by J. 
Keulemans, C. Whymper and others. 
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Plate 8.19: Putatan Kampong Hulu atau Kampong Dioh (1950) by 
Tina Rimmer. 
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Plate 8.20: Near Kg. Rambai (1981) by Tina Rimmer. 
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Plate 8.21: Memories of Ratau (1997) by Tina Rimmer. 
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Plate 8.22: Kini-Balu-Mountain. North Coast of Borneo (1847) by 
L.G. Heath. 
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Plate 8.23: Kina Balu from the Lower Tampasuk (1862) by unknown 
artist. 
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Plate 8.24: Kina Balu from the Pinokok Valley (1862) by unknown 
artist. 
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Plate 8.25: Kina Balu from Ghinambaur (Evening) (1880) by 
unknown artist. 
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Plate 8.26: Kina Balu, British North Borneo (1881) by Elphinstone. 
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Plate 8.27: Kundasang (1974) by Tina Rimmer. 
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Plate 8.28: Ceremony of Hoisting the British Flag on the Island of 
Labuan. N.W. Coast of Borneo (1846) by L.G. Heath R.N. 
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Plate 8.29: Dyak Attack with Poisoned Arrows on the Boats of Iris & 
Phlegethon (1848) by Rodney Mundy. 
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Plate 8.30: Kota Belud Tamu Ground as it was in the 1950s (1977) 
by Tina Rimmer. 
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Plate 8.31: Unfinished Pastel Sketch at Tamparuli Tamu (1980) by 
Tina Rimmer. 
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Plate 8.32 Tamu Stalls – Tamparuli (1985) by Tina Rimmer. 
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Plate 8.33 Group of Lundu Dyaks, Sarawak (1848) by Rodney 
Mundy. 
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Plate 8.34: Dusun Dyak (1846) by unknown artist. 
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Plate 8.35: A Sea Dyak Belle from a photograph (1885) by unknown 
artist. 
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Plate 8.36: The Sea Dayaks (1862) by unknown artist. 
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Plate 8.37: The Land Dayaks (1862) by unknown artist. 
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Plate 8.38: A Sea Dyak (1885) by H.H. Everette. 
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Plate 8.39: Berjaya Campaigners (1978) by Tina Rimmer. 
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Plate 8.40: Dusun Woman at the Tamu (1980) by Tina Rimmer. 
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Plate 8.41: War Dance of the Lundu Dyaks (1845) by unknown 
artist. 
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Plate 8.42: Dyak Blowing the Sumpitan (1848) by Rodney Mundy. 
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Plate 8.43: Combat of Dyaks (1848) by Rodney Mundy. 
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Plate 8.44: Dyak Mode of Drying Heads (1896) by unknown artist. 
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Plate 8.45: Wild People at Home (1882) by unknown artist. 213 




