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ABSTRACT

This research seeks to determine if Tina Rimmer is the ‘Last Colonial Painter’ or the
‘New Sabahan Painter’. This is a biographical research and uses a historical approach
to acquire the data and information for the analysis of this research. The research
findings are obtained by analyzing her ideologies, characteristics and styles within
her artworks as well as comparing them with other artworks created in both the
colonial eras of British North Borneo and post-colonial eras of current-day Sabah.
Also known as Mary Christina Rimmer née Lewin, she is currently the oldest and
longest serving member of the Sabahan Visual Art Society (also known as PSVS or
Persatuan Seni Visual Sabah) and the Sabah Society. Currently at the age of 98 she
has spent more than half of her lifetime in Sabah first as an education officer and
after her retirement which took place right after getting married to Albert Rimmer,
was offered Malaysian citizenship in Lahad Datu during Mustapha’s time. After
moving in to Tamparuli, it encouraged her to draw more as the subject matters in
the local tamu (s) interests her. Originally a British but has decided to permanently
reside in Sabah, draws inspiration from the early colonial Sabahan lifestyle to produce
paintings and sketches that made her a leading figure in the history of Sabah art.
Besides finding the right classification for her and her artwork, readers need to
appreciate her artwork through her unique perspective of Sabahan native lives,
cultures, and traditions which will be further explained in tandem with samples of her
artwork. It is hoped that there will be greater appreciation and understanding of her
aesthetics and style in connection to Sabah art history where Tina Rimmer is
concerned. Her tremendous contribution to Sabah art will be the highlight of this
paper especially where her subjects, style and perspective in relation to her
philosophy that “Art is Life” is concerned.



ABSTRAK

TINA RIMMER, PELUKIS COLONIAL TERAKHIR ATAU
PELUKIS BARU SABAH

Kajian ini bertujuan untuk menentukan jika Tina Rimmer adalah 'Pelukis Kolonial
Terakhir’ atau 'Pelukis Sabah Baru. Kajian ini merupakan Kkajian jenis biografi
(biographical research) dan menggunakan pendekatan bersejarah (historical
approach) demi mendapatkan data dan informasi untuk menjalankan analisis kepada
kajian ini. Hasil penyelidikan ini djperolehi dengan menganalisis ideologi, ciri-ciri dan
gaya dalam karya seni beliau serta membandingkannya dengan karya seni yang lain
seperti dalam era kolonial British Borneo Utara dan era pasca kolonial Sabah. Juga
dikenali sebagai Mary Christina Rimmer née Lewin, beliau kini adalah anggota tertua
dan paling lama berkhidmat di Persatuan Seni Visual Sabah (PSVS) dan Persatuan
Sabah. Kini pada usia 98, beliau telah membelanjakan lebih daripada separuh
hayatnya di Sabah, terlebih dahulu sebagai pegawai pendidikan, dan kemudiannya
selepas persaraanya yang berlangsung selepas berkahwin dengan Albert Rimmer,
telah ditawarkan kerakyatan Malaysia di Lahad Datu pada masa Mustapha. Selepas
berpindah ke Tamparulj, beliau digalakkan melukis dengan lebih kerana hal perkara
(subject matter) di tamu tempatan menarik minat beliau. Asalnya seorang British
tetapi telah mengambil keputusan untuk menetap di Sabah, diinspirasikan darjpada
gaya hidup penjajahan awal di Sabah untuk menghasilkan lukisan aan lakaran yang
membuat beliau seorang tokoh terkemuka dalam se€jarah seni Sabah. Selain daripada
mencari klasifikasi yang sesuai untuk bellau dan karya seninya, Karya seni beliau
akan dapat dihargai oleh pembaca melalui pandangan yang unik dari segi kehidupan
orang asl, budaya dan tradisi di Sabah yang akan dijelaskan seiring dengan sampel
karya seni beliau. Adalah diharapkan juga bahawa penghargaan yang lebih serta
pemahaman estetika dan gaya beliau yang berkaitan dengan sejarah seni Sabah.
Sumbangan besar beliau kepada seni Sabah adalalah puncak kajian ini terutamanya
subjek, gaya, dan pandangan perspektif berhubung dengan falsafah beliau bahawa
"Seni adalah Kehidupan” berkenaan.

Vi



TABLE OF CONTENTS

TITLE

DECLARATION
CERTIFICATION
ACKNOWLEDGEMENT
ABSTRACT

ABSTRAK

LIST OF CONTENTS
LIST OF TABLES

LIST OF FIGURES
LIST OF PHOTOS
LIST OF PLATES

LIST OF DIAGRAMS
LIST OF ABBREVIATION
LIST OF APPENDIX

CHAPTER 1: INTRODUCTION
1.1  Introduction
1.2 Research Location
1.3 Tina Rimmer’s Personal History
1.3.1  History of Visual Art in Sabah
1.4  Problem Statement
1.5  Scope of Research

1.5.1  Criterion of Becoming Sabahan Artist

a. Borneon Aborigine Visual Artworks (BAVA)

b. Post-war Sabahan Artists (Post-SA)

c. Colonial Borneo European Artists (CBEA)

1.6 Premise
1.7 Research Objectives
1.8 Research Questions

Vii

Page

vi

XV
Xiv
XV
Xvi
Xviii
XXVii
XXViii

XXiX

0 O N N W N~

10
11
11
12
13
13



1.9 Data

1.9.1  Primary Data
1.9.2  Primary Data

1.10 Literature Review

1.10.1 Profiling of Artists in Sabah Art Gallery

1.11 Significance of Study

1.12 Research Limitations

CHAPTER 2: LITERATURE REVIEW

2.1 Introduction

2.2 Primary Data: Interviews

2.2.1  Interviews with Family Members

2.2.2  Interviews with Non-Family Members

2.3  Secondary Data
2.3.1  Artworks
2.3.2  Articles
2.3.3  Exhibition Catalogues
2.3.4 Reference Books

a.
b.

C
d.
e
f.

Art Theories

Colonial and Colonialism
History

Ideology and Philosophy
Sociology

Research Methodology

2.3.5 Photographs
2.3.6  Websites

2.4 Conclusion

CHAPTER 3: RESEARCH METHODOLOGY

3.1 Introduction

3.2 Research Design

3.2.1  Primary Resources

viii

13
14
15
16
17
18
19

21
22
25
25
26
28
32
33
33
34
35
36
37
37
37
38
38
39

41
41
43



3.3

3.4

3.2.2  Secondary Resources
3.2.3  Biographical Approach
3.2.4  Historical Analysis
3.2.5 Emancipatory Interviews
a. Personal History and Background
b. Ideology and Philosophy
c. Significant Events and People
3.2.6  Library Research
Analysing of Data
3.3.1  Analytic Induction
3.3.2  Aesthetic Analytical Approach
3.3.3  Comparison Analytical Approach

Conclusion

CHAPTER 4: TINA RIMMER’S ARTISTIC JOURNEY: ARTISTIC

4.1
4.2
4.3

4.4

DEVELOPMENTS AND ARTISTIC INFLUENCES
Introduction
Artistic Developments (AD) and Artistic Influences (AI) in England
Artistic Developments (AD) and Artistic Influences (AI) in North
Borneo and Sabah
4.3.1 An Unconventional English Artist in Post-war Sabah
4.3.2  Tina Rimmer’s Artworks
4.3.3  Featured Artworks in the Media

a. Articles

b. Exhibition Catalogues

Conclusion

CHAPTER 5: TINA RIMMER'’S IDEOLOGIES AND PHILOSOPHIES

5.1
5.2

Introduction

Artistic Ideologies and Philosophies Development
5.2.1  Tina Rimmer’s Artistic Ideology

5.2.2  Tina Rimmer’s Artistic Philosophy

45
45
46
48
50
51
51
52
53
55
56
57
63

64
64
71

71
72
74
75
80
83

84
85
87
89



5.3

5.3
5.4

CHAPTER 6: COLONIAL, COLONIALIST AND POST-COLONIAL

6.1
6.2

6.3

6.4
6.5

Character and Personality Development
5.3.1 Influences from Family and Friends
a. Harriet (née Lewin) Grote (1792 — 1878)
b. Thomas Herbert Lewin (1839 — 1916)
¢. Francis Hutchinson de La Primaudaye Lewin
(1880 — 1953)
d. Eva Gwenllian (née Hall) Lewin (1884 — 1964)
e. Edna (née Waugh) Clarke Hall (1879 — 1979)

f.  Lucile Renne (née Mourraille) Plunkett (1913 — 1971)

Significant Events

Conclusion

ARTISTS

Introduction

Colonial, Colonialism and Colonial[ity]

6.2.1  Discovery of North Borneo by the West

6.2.2  Colonial Lifestyles and Perceptions

6.2.3  Colonial Arts and Literatures

6.2.4  Colonial and Post-Colonial Arts and Literatures
a. Colonial Borneo European Artists (CBEA)
b. Pre-war Sabahan Artists (Pre-SA)
c. Post-War Sabahan Artists (Post-SA)

Tina Rimmer, Colonial Borneo European Artists (CBEA), and

Post-War Sabahan Artists (Post-SA)

6.3.1  Colonial Borneo European Artists (CBEA)

6.3.2  Post-war Sabahan Artists (Post-SA)

6.3.3  Tina Rimmer’s Artworks and Sabahan Artworks

Testimony and Views on Tina Rimmer’s Artworks

Conclusion

91
91
92
94
96

99
101
103
105
108

109
110
114
117
125
131
133
134
137
138

138
139
140
140
143



CHAPTER 7: TINA RIMMER’'S ARTISTIC PERCEPTION OF
SABAHAN LIFESTYLE
7.1 Introduction
7.2 Tina Rimmer’s Artworks in Sabah
7.2.1  Sketches
7.2.2  Drawings

7.2.3  Paintings
7.3 Tina Rimmer’s Artistic Techniques
7.3.1  Charcoal
7.3.2  Chinese Ink
7.3.3 Ol
7.3.4  Pastel
7.3.5 Penand Ink
7.3.6  Pencil
7.3.7  Watercolour
7.4 Genre

7.4.1  Genre-Painting

7.5  Subject Matter

7.6 Artistic Characteristics and Purposes
7.6.1  Aesthetic (Formal Analysis)
7.6.2  Layout and Perspectives

7.7 Conclusion

CHAPTER 8: COLONIAL BORNEO EUROPEAN ARTISTS (CBEA) AND
TINA RIMMER
8.1  Introduction
8.2  Criterion of Coloniality in European Artworks of Borneo
8.2.1  Colonial Literatures of Borneo and Colonial Borneo
European Artists (CBEA)
8.2.2  Victorian Era Colonial Borneo (1841 — 1900)
8.3  Analysis and Comparison of Artworks

8.3.1  Natural History of Borneo: Botany and Zoology

Xi

145
146
155
158
160
162
163
163
165
165
166
167
168
168
168
169
170
172
175
179

180
184
185

189
191
192



a. Borneon Botany
b. Borneon Zoology
8.3.2  Scenery of Borneo: Pastoral and Landmarks
a. Borneo Pastoral Artworks
b. Borneo Landmark Artworks
8.3.3  Historical and Major Events in Colonial Borneo
8.3.4  Peoples of Borneo: Cultures and Native’s Lifestyles
a. Borneo Culture
b. Borneo Lifestyle
8.4  Characteristics and Purposes
8.5  Subject Matters and Themes
8.5  Conclusion

CHAPTER 9: POST-WAR SABAHAN ARTISTS (POST-SA) AND TINA

RIMMER
9.1 Introduction
9.2  Criterion of Being Sabahan Artist
9.2.1 Post-war Sabahan Artists (Post-SA)
9.3  Categories and Purpose of Sabahan Artworks
9.3.1  Abstract Representations — Nature and Native Patterns
9.3.2  Figurative Representations — Naive
9.3.3  Figurative Representations — Realism
a. Figures and Portraitures
b. Genre-painting (also known as Peasant Scenes)
c. Pastoral (also known as Landscape)

9.4 Conclusion

CHAPTER 10: CONCLUSION AND RECOMMENDATION
10.1 Introduction
10.2 Objectives
10.2.1 Summary of Comparisons of Colonial[ity] between

Tina Rimmer and other Conventional Men and Women

Xii

195
196
199
201
202
204
206
211
215
218
221
222

223
223
225
228
229
231
233
233
236
238
238

239
239
240



10.2.2 Summary of Comparisons of Artworks between 241
Tina Rimmer and CBEA

10.2.3 Summary of Comparisons of Artworks between 243

Tina Rimmer and other Post-SA
10.3 Conclusion 244
BIBLIOGRAPHY 245
APPENDIX 256

Xiii



Table 2.1:

Table 2.2:

Table 2.3:

Table 2.4:

Table 3.1:

Table 3.2:

Table 8.1:

Table 8.2:

Table 9.1:

Table 10.1:

Table 10.2:

Table 10.3:

LIST OF TABLES

Examples of Tina Rimmer’s artworks featured in Chapter 7

Examples of CBEA’s (Colonial Borneon European Artists)
Artworks featured in Chapter 8

Examples of Pre-SA’s (Pre-war Sabahan Artists) Artworks
featured in Chapter 5

Examples of Post-SA’s (Post-war Sabahan Artists) Artworks
featured in Chapter 9

Comparison between Tina Rimmer and CBEA's Artworks
Comparison between Tina Rimmer and Post-SA’s Artworks

British Colonial Powers in 19th and 20th Century Borneo
Island

Chronological arrangements of Colonial Borneon European
Artists (CBEA) featured in printed materials from 1845 to
1896

Post-SA (Post-war Sabahan Artists) selected for
comparison with Tina Rimmer for this research

Comparisons of Colonial[ity] between Tina Rimmer and
other Conventional Colonial Men and Women

Comparison of Artworks between Tina Rimmer and CBEA

Comparison of Artworks between Tina Rimmer and
Post-SA

Xiv

Page
29

30

31

32

58
60

207

209

228

270

271

272



Figure 1.1:

Figure 5.1

Figure 6.1:
Figure 7.1:

Figure 7.2:

Figure 7.3:

Figure 7.4:

Figure 7.5:

Figure 8.1:

LIST OF FIGURES

Sabah Map indicating Tina Rimmer’s past dwellings
Lewin Genealogy Map

Dyak Women of Borneo

Tina Rimmer’s understanding of water buffaloes’ horns

Colour labels on various reference sketches made in Plate
7.22

An example of how Tina Rimmer applied perspective
views in her artworks

An example of how Tina Rimmer applied rules of third in
her artworks

Rules of Third grid view of Plate 7.48

Map of Borneo Island during Western Colonial Era

XV

Page

92
136
152

160

176

176

176

183



Photo 1.1:

Photo 4.1:

Photo 4.2:

Photo 4.3:

Photo 4.4:

Photo 4.5:

Photo 5.1:

Photo 5.2:

Photo 5.3:

Photo 5.4:

Photo 5.5:

Photo 5.6:

Photo 5.7:

Photo 5.8:

Photo 5.9:

LIST OF PHOTOS

Tina Rimmer celebrating her 98th birthday at the
Palliative Care Association, along with the launching of
her latest book — Portraits Drawing of Palliative Care
Patients (2015).

Cover of the Italian Art Exhibition (1930) catalogue, still
in Tina Rimmer’s possession.

Notes written by Tina Rimmer on the inner pages of the
Italian Art Exhibition (1930).

An example of ‘Adam’s Ceiling’ taken as reference from
Harewood House, Leeds, UK.

Main staircase of Hawnes School, Haynes Park, near
Ampthill in Bedfordshire, London.

Inner pages of Tina Rimmer’s walking tour in Germany’s
Black Forest Sketchbook in 1937.

Note written by Tina Rimmer on envelope storing
personal photographs taken in England before the days
of WWII.

Note written by Tina Rimmer on the cover of her mini
photo album.

Portrait of T.H. Lewin
Lewin with Lushai Chiefs
‘Dad at his most sunburnt on a camping holiday’

‘Dick and our mother at the Russell Cotes Nautical
School, Poole, Dorset’

‘Probably in Woodfort’
Edna Clarke Hall

Edna, in the late 1950s

XVi

Page

65

65

69

69

70

89

89

95
95
96

101

101
102

102



Photo 5.10:

Photo 5.11:

Photo 5.12:

Photo 5.13:

Photo 6.1:

Photo 6.2:

Photo 7.1:

Photo 7.2:

Photo 7.3:

Photo 7.4:

Photo 8.1:

Photo 9.1:

Photo 9.2:

Photo 9.3:

Photo 9.4:

Portrait of Lucile Plunkett, hanging on the studio wall of
Tina Rimmer

‘The North Downs that end at the white cliffs with the
castle on top.’

'Old Castle Head, Manorbier, Pembrokeshire. Headlands
(rocky parts stick out of the sea)’

*John and Honor at our camping site, Tarr Farm,
Manorbier, Pembrokeshire, Wales.’

Tina Rimmer at the age of 97, a day after her birthday,
in her living room.

Photo 6.2: Tina Rimmer’s formal attire during a photo
shoot in The Chinese Middle School at Tanjung Aru,
1995.

Sketches made for references

Collection of sketchbooks

Collection of loose piece sketches categorized in different
folders

A photograph taken by Edmund Samunting which
captures Tina Rimmer drawing a portrait of a patient
from Sandakan at the Palliative Centre in Kota Kinabalu
Ng Lin Tai in PCA (2010) by Tina Rimmer

Orang Ulu Wall Art

Pillar Art in Murut Cultural Centre Tenom

Facade of Sabah Art Gallery

Sabahan’s native mixed pattern design

XVii

105

105

106

106

124

124

148

148

148

155

221

224

224

224

224



Plate 4.1:

Plate 4.2:

Plate 4.3:

Plate 4.4:

Plate 4.5:

Plate 4.6:

Plate 4.7:

Plate 5.1:

Plate 5.2:

Plate 5.3:

Plate 5.4:

Plate 5.5:

Plate 5.6:

Plate 5.7

Plate 6.1:

Plate 6.2:

Plate 6.3:

Plate 6.4:

LIST OF PLATES

Cartoon for the Virgin and Child with St. Anne and the
Infant St. John (1499 — 1500) by Leonardo da Vinci.

Virgin and Child with St. Anne and the infant St. John (c.
1508) by Leonardo da Vinci.

Drapery Study (undated) by Leonardo da Vinci.

Federigo da Montefeltro, Duke of Urbino, K.G. (undated)
by Piero della Francesca.

The Birth of Venus (undated) by Sandro Botticelli.

Pencil portrait of young school friend —Mary Follett
(1936) by Tina Rimmer.

Silver birch, Regent’s Park (1937) by Tina Rimmer.
‘61 Pontiac (1968 — 1969) by Robert Bechtle.
Jeti Kampung (1994) by Adrian Dominic Ho.

Portrait drawing of Harriet (née Lewin) Grote (1840) by
Charles George Lewis.

Portrait of Harriet (née Lewin) Grote (undated) by
unknown artists.

Burnham (undated) by Harriet Grote.

East Burnham Cottage (undated) by Harriet Grote.
My house at Rangamati (undated) by T.H. Lewin.
Hakka Woman (1952) by Tina Rimmer.

0i (1950) by Tina Rimmer.

Pencil sketch of two garden boys working (1985) by Tina
Rimmer.

Slashing Lalang (2013) by Tina Rimmer.

XViii

Page

66

66

66

65

65

78

78
88
88

93

93

94
94
95
120
120

120

120



Plate 6.5:

Plate 6.6:

Plate 6.7:

Plate 6.8:

Plate 6.9:

Plate 6.10:

Plate 6.11:

Plate 6.12:

Plate 6.13:

Plate 7.1:

Plate 7.2:

Plate 7.3:

Plate 7.4:

Plate 7.5:

Plate 7.6:

Plate 7.7:

Plate 7.8:

Plate 7.9:

Plate 7.10:

Naturelles du port du Roi Georges (1826) by Louis
Auguste de Sainson.

View Of Mount Erskine And Pulo Ticoose Prince Of
Wales's Island (1818) by William Daniell.

View of the North Point of the Prince of Wales's Island &
the Ceremony of Christening it (1786) by Elisha Trapaud.

Dyak Women of Borneo (1890) by unknown artist.
Skaran Basket (1896) by unknown artist.

Longwai Woman'’s Tatued Hand (1896) by unknown
artist.

Thigh Tatu Marks on Longwai woman
(1896) by unknown artist.

Pattern of Sea Dyak Woman's Petticoat (1896) by
unknown artist.

Kayan Shield from Koti River (1896) by unknown artist.

“Composition from drawings in my sketch book” (1988)
by Tina Rimmer.

Harvest Scene (1992) by Tina Rimmer.

Grandfather and grandchildren, Kg. Mengkaladoi (1999)
by Tina Rimmer.

Untitled (2013) by Tina Rimmer.
Untitled (undated) by J.J. Grandbville.

Skeletol anatomy of a human body (undated) by Tina
Rimmer.

Mengkaladoi on the old Kota Belud road (1993) by Tina
Rimmer.

Close up view of Plate 7.7
Untitled water buffalo sketch (undated) by Tina Rimmer.

Children’s Games (1560) by Pieter Brueghel the Elder.

XiX

128

130

130

136

136

136

136

137

137

147

147

147

148

168

168

151

151

151

153



Plate 7.11:

Plate 7.12:

Plate 7.13:

Plate 7.14:

Plate 7.15:

Plate 7.16:

Plate 7.17:

Plate 7.18:

Plate 7.19:

Plate 7.20:

Plate 7.21:

Plate 7.22:

Plate 7.23:

Plate 7.24:

Plate 7.25:

Plate 7.26:

Plate 7.27:

Plate 7.28:

Plate 7.29:

Plate 7.30:

Plate 7.31:

Plate 7.32:

Close up view of Plate 7.10 which features several types
of children activities carried out in groups.

The Naughty Child (1635) by Rembrandt van Rijn.
Male nude study (1620) by Peter Paul Rubens.
Untitled (1983) by Tina Rimmer.

Untitled (1978) by Tina Rimmer.

Untitled (1979) by Tina Rimmer.

Untitled (1980) by Tina Rimmer.

Selling Dried Fish (1982) by Tina Rimmer.
Untitled (1981-1982) by Tina Rimmer.

Untitled (1978) by Tina Rimmer.

Dried Fish (1981-1982) by Tina Rimmer.

Composition drawing of Selling Dried Fish (1985) by Tina
Rimmer.

Selling Dried Fish (1986) by Tina Rimmer.

Close up view of Plate 7.23

Inside Maidstone Gasworks (1948) by Tina Rimmer.
John (1949) by Tina Rimmer.

Daching sketch for Tamparuli Tamu book mock up
(undated) by Tina Rimmer.

Weighing Salt Fish sketch for Tamparuli Tamu book
mock up (undated) by Tina Rimmer.

Lucile Plunckett (1953) by Tina Rimmer.
Tina Rimmer’s Mother (1953) by Tina Rimmer.
Tamu 10 (1986) by Tina Rimmer.

Pastel composition of Harvesting at Kg. Rambai
(undated) by Tina Rimmer.

XX

153

154

154

157

157

157

157

157

157

158

158

150

161

161

163

163

164

164

164

165

165

166



Plate 7.33:

Plate 7.34:

Plate 7.35:

Plate 7.36:

Plate 7.37:

Plate 7.38:

Plate 7.39:

Plate 7.40:

Plate 7.41:

Plate 7.42:

Plate 7.43:

Plate 7.44:

Plate 7.45:

Plate 7.46:

Plate 7.47:

Plate 7.48:

Plate 7.49:

Plate 7.50:

Plate 8.1:

Plate 8.2:

Plate 8.3:

Plate 8.4:

Selling Watermelon (undated) by Tina Rimmer.
Tamu scene 77-81 (undated) by Tina Rimmer.
Untitled (undated) by Tina Rimmer.

Untitled (undated) by Tina Rimmer.

Untitled (undated) by Tina Rimmer.

Untitled Sketch (1979) by Tina Rimmer.

Weighing Dried Fish with a Dacing (1981) by Tina
Rimmer.

Untitled (1997) by Tina Rimmer.
On the road to Kg. Rambai (1981) by Tina Rimmer.

Mengkaladoi on the old Kota Belud road (1993) by Tina
Rimmer.

Chinese Kampung House (1982) by Tina Rimmer.
The Stone Breakers (1849) by Gustave Courbet.
The Song of the Lark (1884) by Jules Breton.
Ende der Arabeske (1877) by Edgar Degas.

Equestrienne (at the cirque fernando) (1888) by Henri de
Toulouse-Lautrec.

Tamparuli Tamu (1996) by Tina Rimmer.

Close up view of Plate 7.48

Close up view of Plate 7.49

Bamboo Thicket, Borneo (1880) by unknown artist.

Elk’s Horn Fern, and Native Dusuns (1880) by unknown
artist.

Strangling Fig Tree at Kg. Tambalugu (1992) by Tina
Rimmer.

Untitled (2013) by Tina Rimmer.

XXi

166

166

167

167

167

167

168

171

171

171

171

174

174

174

174

176

178

178

194

194

194

194



Plate 8.5:
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Nepenthes Edwardsiana (1862) by unknown artist.

Nepenthes Bicalcarata (1880) by unknown artist.

Untitled Watercolour Painting (undated) by Tina Rimmer.

Untitled Watercolour Painting (undated) by Tina Rimmer.

Flying Frog (1869) by Alfred Russel Wallace.
Bongon (1886) by unknown artist.

Stoparola Cerviniventris (1893) by John Whitehead.
Two Buffaloes by River (1980) by Tina Rimmer.
Four Goats (1986) by Tina Rimmer.

H.M.S Dido at Sarawak (1845) by unknown artist.

View of a Coal Seam on the Island of Labuan (1847) by
L.G. Heath.

A Load of Coconuts, Tengah Nipah, Lahad Datu, in the
1960s (2000) by Tina Rimmer.

Elopura, Sandakan Bay, British North Borneo (1886) by J.

Keulemans, C. Whymper and others.

Kina Balu from above the Tampasuk River (1886) by J.
Keulemans, C. Whymper and others.

Putatan Kampong Hulu atau Kampong Dioh (1950) by
Tina Rimmer.

Near Kg. Rambai (1981) by Tina Rimmer.
Memories of Ratau (1997) by Tina Rimmer.

Kini-Balu-Mountain. North Coast of Borneo (1847) by
L.G. Heath.

Kina Balu from the Lower Tampasuk (1862) by unknown
artist.

Kina Balu from the Pinokok Valley (1862) by unknown
artist.
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Plate 8.25:

Plate 8.26:
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Plate 8.29:
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Plate 8.32
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Kina Balu from Ghinambaur (Evening) (1880) by
unknown artist.

Kina Balu, British North Borneo (1881) by Elphinstone.
Kundasang (1974) by Tina Rimmer.

Ceremony of Hoisting the British Flag on the Island of

Labuan. N.W. Coast of Borneo (1846) by L.G. Heath R.N.

Dyak Attack with Poisoned Arrows on the Boats of Iris &
Phlegethon (1848) by Rodney Mundy.

Kota Belud Tamu Ground as it was in the 1950s (1977)
by Tina Rimmer.

Unfinished Pastel Sketch at Tamparuli Tamu (1980) by
Tina Rimmer.

Tamu Stalls — Tamparuli (1985) by Tina Rimmer.

Group of Lundu Dyaks, Sarawak (1848) by Rodney
Mundy.

Dusun Dyak (1846) by unknown artist.

A Sea Dyak Belle from a photograph (1885) by unknown
artist.

The Sea Dayaks (1862) by unknown artist.

The Land Dayaks (1862) by unknown artist.

A Sea Dyak (1885) by H.H. Everette.

Berjaya Campaigners (1978) by Tina Rimmer.
Dusun Woman at the Tamu (1980) by Tina Rimmer.

War Dance of the Lundu Dyaks (1845) by unknown
artist.

Dyak Blowing the Sumpitan (1848) by Rodney Mundy.
Combat of Dyaks (1848) by Rodney Mundy.
Dyak Mode of Drying Heads (1896) by unknown artist.

Wild People at Home (1882) by unknown artist.
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